THE CRITIC 


Given the fact that particular criteria can be enumer- 
ated in terms of which the critic can appraise the aes- 
thetic stature of phenomena that are identified by 
their creator(s) and/or promoter(s) as works of art 

or valid performances of works of art many persons 
erroneously believe that the critic appraises the 
aesthetic stature of all those phenomena to which he 
addresses himself in a critical capacity from the same 
perspective. The fact that particular criteria can 

be enumerated in terms of which the aesthetic stature 
of various phenomena can be appraised notwithstanding, 
the fact that critics are (in many instances) connois- 
seurs who are skilled in utilizing those criteria to 
appraise the aesthetic stature of various phenomena 
notwithstanding, it is virtually impossible for the 
critic to appraise all works of art and all perfor- 
mances of works of art (or even to appraise two per- 
formances of the same work of art or to appraise the 
same work of art on two different occasions) from the 
same perspective. Saying which, la question se pose: 
What then are the possible perspectives from which the 
critic can appraise the aesthetic stature of phenomena 
that are described by their creators and/or promoters as 
being works of art or valid performances of works of 
art? Answer: the critic can appraise the aesthetic 
stature of a work of art or a performance of a work of 
art from any of those dialectical psychical distances 
between on the one hand the minimum dialectical psy- 
chical pole from which he is capable of regarding 

that phenomenon simultaneously .from a first-person 
perspective and from a third-person perspective as 

an end unto itself (were he to decrease his psychical 
distance any further he would be too interested in 

the phenomenon in question to be capable of validly 
appraising that phenomenon's aesthetic stature) and 

on the other hand the maximum dialectical psychical 
pole from which he is capable of regarding that phe- 
nomenon simultaneously from a first-person perspec- 
tive and from a third-person perspective as an end 
unto itself (were he to increase his psychical dis- 
tance any further he would not be interested enough 

in the phenomenon in question to be capable of valid- 
ly appraising that phenomenon's aesthetic stature). 
[In what ways is the psychical perspective of the 
appropriately distanced critic in appraising the aes- 
thetic stature of a given performance or work of art 
similar to/different from that of the appropriately distanced 
spectator who appreciates aesthetically a given work of art?] 





